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Preface. 


The great secret of rapid advance is found in slow and careful practice. I recommend all 
these scales to be practiced with whole bow’s, down and up stroke counting; four beats to 
each note. I have employed the fourth finger in ascending and descending the scale. You are 
compelled to use fourth finger in Aflat major scale, ascending and descending and this is 
but one reason why I have applied this same rule to all the other scales. Furthermore this 
strengthens and gives special and very necessary practice to the much neglected 
fourth finger. A few scales within (one octave) are marked with two different 
fingerings. The pupil who has taken only a few lessons should first practice lower 
fingerings. I recommend keeping down unemployed fingers which I" have not found in 
any other edition of scales . This method of keeping the unemployed fingers down, 
increases strength and independence to the fingers, as well as leading the violin 
-ist to a purer intonation. By studying this method he will be liberally repaid with 
a solid foundation, a brilliante technique, and a perfect intonation, all of which 
the ambitious violinist should strive for. When practicing these scales let 
each note go down in your musical soul and listen to same with the great 
-est intensity, and in a few months you will see the wonderful progress 
you have made. After a pure intonation has been obtained, these scales 
should be practiced in Allegro time with various bowings. 


HUBERT BAUERSACHS. 


Scales for violin within one octave. 


(FOR BEGINNER) 

I U Down bow. 

Keep finger down on one string. 

— Keep finger down on two strings. 

\/*l Half position. 


HUBERT BAUERSACHS. 


NOTE! 


I he long and short dashes over the notes indicate that the finger should remain on* the string to the end of thedash. 
“Preface” should be read before practicing these scales. 
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G major (within two octaves) 

■'«. H . 


4, !■ 


i 


0 • 


* 1 — ^ r_t “ 

E minor 

0 


‘6 | ° — f V- i ^ 

.*] — : j jfri $] 

» — 

4 

f SF . • i j 1 

% j -j~- > — -i f- - fr r 


0 

— * ^ 



Copyright 1913 by H. T. Bauer gachs <S Co. 





minor (enharmonic to a!> minor) 
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Scales for violin within two octaves 


SIGNS- 


(for amateur) 

U Down bow. HUBERT BAUERSACHS. 

VI Roman numerals above the scales indicate the position in which the scales should be played. 

Keep fingerdown on one string. 

Keep finger down on two strings. 


NOTE I The long and and short dashes over the notes indicate that the finger should remain on the string to the end of the dash 
“Preface” should be read before practicing these scales. 
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A$ minor (enharmonic to b!> minor) 
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G minor 
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Scales for violin within three octaves. 


(FOR professional) 

HUBERT BAUERSACHS. 

SPECIAL NOTICE - . All scales (within three octaves) beginning with the second finger change positions on the tenth, sixteenth, and 
eighteenth note of the scale ascending, and twenty-seventh and thirty-first note descending. By this method thoroughly practice 
(C major and C minor) for example, and all the other scales beginning with the second finger are easily mastered. This method 
applies to all scales in (three octaves) with the exception of 0 major, 6 minor, A flat major, A flat minor, A major and A minor. 

U Down bow. 

VI Roman numerals above the scale indicate the position in which the scales should be played, 

Keep finger down on one string. 

' — . Keep finger down on two strings. Vi Half position. 

NOTE* The long and short dashes over the notes indicate that the finger should remain on the string to the end of the dash. 
“Preface” should be read before practicing these scales. 
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G minor 
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El> minor (enharmonic to D$ minor) 


VIII h 


-1“ iv 


to ■ ■“ , i j ] f n r sr r f f- 


IV 

u 


VI 

4 




iyiyp ) 


F 


VIII 


Cb major (enharmonic to B major) 


VI , s 3 4 - - 4 " V 


IV. 


fern 


u- 


rfffPPPPt iJ Iiippff lg 








VI 


4 4 , 



At minor (enharmonic to G$ minor) jjj __ t 3 1 -0 Mi i 111 


a 4 iMf: #b±ki * i ¥ J 




Thirteen scales for violin within four octaves. 

(for artist) 


18 


u Down bow. 

SIGNS\ Keep finger down on one string. 

Keep finger down on two strings. 


HUBERT BAUERSACHS. 



G$ minor (enharmonic to A^minor) 
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A$ minor (enharmonic to minor) 







EIGHTEEN COMPOSITIONS FOR VIOLIN AND PIANO 

(first position) 

“My Own” Valse No. XIII 


Tempo di Valse. J. zia 


HUBERT BAUERSACfiS, Op. 39. 



Tempo di Valse. <J- rso 


“Valse” Op. 40, No. XIV 


HUBERT BAUERSACHS, Op. 40. 



“Mazurka” in C No. XV 

Tempo di Mazurka. J = 13a >, » 

V .. .. V U y u » u V LI V 


HUBERT BAUERSACHS, Op. 41. 




“Gavotte” in C No. XVII 



etc. 



“MAZURKA D’ ARTISTES? 
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VIOLIXE. 


U down bow. 

V up bow. 

♦ pittiealo with Ibo right bond. Hubert Bnutraacbi, Op. 18 

♦ harmonic. 
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Sn compoaitiooa for Violin and Piano 
(Firnt to Third PotilionJ 

“Poesia de Amor. 

Hubert fUaaraaeb*. On Jl. 
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“Fantasioso Caprice." 
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For Sale Wherever Music Is Sold 

Compositions For 

Violin Sc Piano 


By 

Hubert Bauersachs 


Valse Brilliante No. 1 

- 

.50 

Twilight No. 2 - 

- 

.50 

Mazurka No. 3 - 

- 

.50 

A Dream No. 4 - 

- 

.50 

Cradle Song No. 5 - 

- 

.50 

Gondoliera No. 6 

- 

.50 

Valse Op. 33 No. 7 - 

- 

.50 

Valse Op. 34 No. 8 - 

- 

.50 

Gavotte No. 9 - - - 

- 

.50 

Susses Erwarten No. 1 

0- 

.50 

Valse Op. 37 No. 1 1 - 

- 

.50 

Treue HerzenNo. 12- 

- 

.50 

My Own, Valse No. 1 

3 

.50 

Valse, Op. 40 No. 14 

- 

.50 

Mazurka, In C, No. 15 

- 

.50 

Drifting No. 16 - - 

- 

.50 

Gavotte, In C, No. 1 7 

. 

.50 

Mother’s Love No. 18 

- 

.50 

Menuetto - - - - 


.60 

x Lamento - - - - 

- 

•50 

xSerenade ... - 


.50 


xRomance ----- .50 

x Love Song .50 

x Reverie .50 

Fantasioso Caprice - - .80 
Mazurka No. 4- - - - .65 
Momenta Musi cede - - .65 

Desiderio del Demonio - 1.50 
Mazurka D’ Artistes - - 1 .00 

Zephyr 1 .00 

Zingaresca 1 .00 

Un Sogno 1 .00 

Adagio Cantabile - - .50 
Mazurka Brilliante - - .75 
Duett (for one violin) - .30 
Spanish Dance - - - .75 

Berceuse .50 

Suena de Espana - - - .75 

Tarantella .65 

Espagnuolo Serenata - .65 
Valse de Concert - - - .65 
Poesia de Amor - - - .6=; 


Blue Bells of Scotland (Theme and Variations) - .75 

Liebeslied For Two Violins and Piano) - - 1.00 

SCALES FOR VIOLIN 

For Beginner, Amate ur, Professional and Artist 1 .50 


SPECIAL NOTICE = Five compositions marked x called Lamento 
Serenade, Romance, Love Song, and Reverie, by Hubert Bauersachs were sold 
to Geo. Willig <fc Co. the music publishers of Baltimore, Md. but are now 
transferred tothe Co- Operative Music Co . Philadelphia, Pa. We advertise 
them but do not publish same. 

H. T. Bauersachs & Co. Edition can be had at all first-class music stores. 
Whenever parties inform you that same are out of print, or not to be had, order 
dircet from the publishers and be convinced of the contrary . 


